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"American Renaissance" aptly des- 
ignates the present-day return to 
early American design. And there 
is g(K)d reason vvliy our modern 
architecture should rcHcct that ot 
Oilonial times. 

Historically it is our af^propriate 
style. It not only expresses .\mer- 
ican ideals, but in its simplicity, 
restraint and vvi ll-proporlioned de- 
tails, it is above all practical for 
American conditions, life and man- 
ners of toda\ . 

Contemporary architects who are 
endeavoring to catch the spirit of 
this true American desi>?n, will Hnd 
much to help them in the measured 
drawings and sketches contained in 
this portfolio. 

'I'hese drawings cover a period 
from 1632 to 1S30. They show the 
important details of typical Colo- 
nial structures. As far as possible, 
onlv th«'^r buiKlinL'^ uhich hold 



particular interest l)oth for their 
historic associations and for their 
architectural perfection have been 
selected 

In prcpai 111^' I 111 > .1 I ;> . u ^ 
have been assisted by the I . V. C. 
Book Company of New ^'ork City, 
which has permitted us to repro- 
duce selected measured drawing's 
These drawings form a pai 
Ware's CjEorgian Pkriod, and 
can otherwise be obtained only by 
purchasing the complete set. 

The pencil studies by O. 
R. Kggers are reproduced from 
Sketches of Pearly American 
Architectl RE through the cr>ur- 
tesyof l'HE American Architect. 

Thanks are als<j due to Mr. Rus- 
sell F. Whitehead, Editor of The 
White Pine Architectural 
MoNoiiRAPHS, and to the Municipal 
Art C\)mmission of New York City. 



N A r 1 0 N A L L K A I) C O M P A N V 

hl»k«r, of DuUk Buy ukttt-UmU, tkf iotHmi ikaut }»* pf* *r-im b**mHlytnt J» lii./i / 

New York. Ill Broadway: B<.«r..n in Sr^rr Sr R.,fjl.. !!6 CHk Sr.. 
> Chicago, *W0 W<r»t Mih St ^ ^ 
(120 W»t Superior \vf . St 
California St.. P»tt»burgh, \. 

Ave; PhiUdelphu, Johu I I cs a. Hr - ^ 4 -^ .o i. - ^ 
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Color Chart 

for 

Early American Architecture 

Colors tor "Suggesttd Color Schemes" appearing in Sections I to V^llI are shown 
below together with mixing formulas giving exact amount of tinting material. 




DEEP VENETIAN RED 
100 Ihs. Vi nftian Red 
40 lbs. Indian Red 

No jr/tite-Lead 



SOFT GREEN 
\00 Ihs. Dutdi Hoy ir/iile-Lead 
\S Ihs. Medium Chrome Green 
5 Ihs. Medium Chrome Yelloiu 
8 oz. Lamphlack 



LIGHT REDDISH BROWN 
100 Ihs. Dutch Boy White-Lead 
\2lbs. French Ochre 
12 oz. Venetian Red 
2 oz. Lampblack 

LIGHT TAN 

100 Ihs. Dutch Boy White-Lead 
9H lbs. French Ochre 

5 oz. Venetian Red 

1 oz. Lamphlack 




CREAM 
100 lbs. Dutch Boy White-Lead 
1 lb. French Ochre 
3 oz. Medium Chrome Yelloiv 



BLUE GREEN 
100 lbs. Dutch Boy White-Lead 
6 lbs. Medium Chrome Green 
4 lbs. Chinese Blue 



SHUTTER GREEN 
100 lbs. Medium Chrome Green 
8 lbs. Medium Chrome Yellon' 
1 lb. Lampblack 

A'o Jrhiie-Lead 



LIGHT GRAV-(;REEN 
100 lbs. Dutch Boy White-Lead 
6 oz. Chrome Yelloiv 
2 oz. Chrome Green 
1 oz. Lampblack 




COLONIAL YELLOW 
100 lbs. Dutch Boy White-Lead 
2 lbs. Medium Chrome Yelloiv 



PALE IVORY 
\00 lbs. Dutch Boy White-Lead 
1 oz. Medium Chrome Yelloiv 



SOFT CREAM 
100 lbs. Dutch Boy White-Lead 
I lb. French Ochre 
yi lb. Medium Chrome Yelloiv 



GRAY 
100 lbs. Dutch Boy 
2 oz. Lampblack 



W hite-Lead 



1 oz. 

2 oz. 



Medium Chromt 
Prussian Blue 



Yelloiv 



Color suggestions for your specific exterior or 
interior decoration problems will be furnished 
free. On receipt of blue prints and other work- 
ing data, water color sketches showing the 



DARK RICH BROWN 
100 lbs. French Ochre 
28 lbs. Venetian Red 
5 lbs. Lamphlack 

Xo White-Lead 



IVORY 
100 Mj. Dutch Boy White- 
1 lb. French Ochre 
3 oz. Medium Chrome Green 





colors recommended will also be supplied \\ ith- 
out charge. In every case, the light-reHection 
factor of the colors will be submitted. Send 
your problem with all necessary information to: 



Dcpdrtmcnt of Decoration 

NATIONAL LEAD COMPANY 



1 1 1 Broadway 



New York, N. Y. 
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SECTION I 



THE OLD 
ROYALL HOUSE 

MEDFORD, MASS. 

FIRST PART BUILT IN 1632 
REMODELLED AND ENLARGED IN 1732-8 



PLATE 1 Sketches of courtyard front ^ garden front 
and guest chamber by E. Eldo)i Deane 

PLATE 2 IVest and south elevations 

PLATE 3 Details of east elevation 

PLATE 4 Details of west elevation 

PLATE 5 Front doorway 



Suggested Color Scheme for 
OLD ROYALL MANSION 



For the modern Colonial house based on the 
Old Royall style, color can either emphasize 
or destroy the architectural details. 

A plain treatment of a house of this type, 
when surrounded by little shrubbery, would 
create a box-like appearance. The whole 
would be decidedly uninteresting despite its 
pleasing details. 

In this particular instance, the delightful 
details can be preserved in a slightly inde- 
pendent way by the following use of color: 

Body ------ light tan 

Trim ------ white 

Shutters ----- blue-green 

This scheme will do much toward appar- 
ently increasing the height of the building. 
It centers the attention on the trim which is 
architecturally designed to carry the eye 
upward. 

(The colors mentioned above are shown on the Color Chart in the 
back of Section VIII) 



Early American Architecture 



Section I — Plate 1 
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• WE 57 ELEVATIOJ 

Royal House. Medford, Mass. 
measured and drawn by a. c. fernald & f. c. adams. 



© U. P. C. Book Co. Reprinted with permission by NATIONAL LEAD COMPANY 
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Details of West Elevation, Royall House, 
Medford, Mass. 

Measured and Drawn by A. C. Fernald and F. C. Adams. 



© U. p. C. Book Co. Reprinted with permission by NATIONAL LEAD COMPANY 
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EARLY AMERICAN ARCHITECTURE 

SECTION II 

TRINITY CHURCH 

NEWPORT, R. I. 
BUILT IN 1726 

PLATE 1 Sketch of exterior by 0. R. Eggers 

PLATE 2 Details of gallery^ ceiling and peivs 

PLATE 3 Details of pulpit and reading desk 

PLATE 4 Details of beadle's pew^ cornice and other 
woodwork 



Suggested Color Scheme for 
TRINITY CHURCH 

The architectural Hnes of Old Trinity 
are designed to accent the stateliness 
of this Colonial structure. To retain 
this appearance of dignity in the color 
treatment, only light hues should be 
selected. 

A Colonial yellow on a pale order 
might be used in the painting of the 
body, with white for the trim and 
spire. An all-white treatment, how- 
ever, would be more fitting for this type 
of building. The architectural lines 
have been so firmly established that 
they need no emphasis by the intro- 
ducing of a second color. 

A touch of blue-green applied to the 
shutters will contribute sufficient color 
interest to the all-white treatment. 

(The colors mentioned above are shown on the Color Chart 
in the back of Section VIII) 




O <J« P B«Dk Co. R«p«tat«a with 



> V i loNAL L4-VU 



[BLANK PAGE] 




CCA 



INTERNATIONAL 



l.ARLY American Architecture 



Section II — Plate 3 



The PvLPiT .AND RE.^DING Desk Trim-h- C^ ^'Ra^ Newport -R-I- 




Measured Iv AH fAorctt FfWolln I^rav" ty RankEWallw. 
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Trinity - Chvrch • Newport- R- 1- 

Measured and drawn by TrankEWallis. 



•Be\dles Pew^-- 



I i„f 



sc^c of Elevation 



1- f 




^Vfoin £ntrAncetoChureK Tront L:iev«ilioi\ 



floor line 



' ^rV/o steps iin 
from r\)»in floor 
to floorof Pew 



S<xtior»thrD PcW 
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EARLY AMERICAN ARCHITECTURE 



SECTION III 



MOUNT VERNON 

FAIRFAX COUNTY, VA. 

CONSTRUCTION BEGUN IN 1743 
COiMPLETED BY GEORGE WASHINGTON IN I 784 

PLATE I Sketch of entrance front by 0. R. Eggers 

PLATE 2 The House Grounds^ from origi}ial plans 

PLATE 3 IVest elevation ivith details 

PLATE 4 IFest doorway with details and white ser- 
vants' quarters 



Suggested Color Scheme for 
MOUNT VERNON 



In Colonial days, the size, design and surround- 
ings of a house received scant consideration when 
paint colors were selected. Oftentimes, white or 
yellow was used throughout for both body and 
trim because good color pigments were not 
obtainable. As a result, the architectural interest 
of a building was sometimes obscured by the plain 
treatment. 

Today, a design following the lines of Mount 
Vernon can be pleasingly decorated in the fol- 
lowing colors: 

Body ------ Colonial yellow 

Trim ------ white 

Shutters - _ - - shutter green 

By emphasizing the trim with a different color 
from the body the flat appearance of this long 
building is overcome. The upright columns also 
more clearly emphasize the vertical lines when 
painted in the trim color. 

A green roof, similar to the color used for the 
shutters, completes the color interest. 

(The colors mentioned above are shown on the Color Chart in the back 
of Section VIII) 
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THE HOUSE GROUNDS, MOUNT VERNON, VA. 
[Copied from a Document in the "Toner Collection," in the Library of Congress, through the courtesy of Lawrence Washington, Esq.] 



U. P. C. Book Co. Reprinted with permission by NATIONAL LEAD COMPANY 
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ScAle for Cornice • 




t « J 4 3 » T » > 10 ^^ White •5ervant5' Quarters ^ 
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EARLY AMERICAN ARCHITECTURE 

SECTION IV 

MT. PLEASANT MANSION 

(Also known as ARNOLD'S MANSION) 

PHILADELPHIA, PA. 
BUILT IN I 76 1 

PLATE I Sketch of exterior by Frcuik A. Hays 

PLATE 2 F.ast elevatioji ivith floor plans 

PLATE 3 Elevations of OHtbuildifigs ayid other details 

PLATE 4 Details of east and ivest doorivays 

PLATE 5 Details of parlor and door 



Suggested Color Scheme for 
MT. PLEASANT MANSION 



Color can lend considerable interest to the brick and 
stucco used in the construction of this old mansion. 

The cold stucco is given a cheerful warmth when 
tinted a cream. The brick quoins at the corners when 
painted a dark, rich brown delightfully frame the whole 
structure. For preserving and emphasizing the archi- 
tectural details of the wood trim, white should be used. 

The following special formulas for just this type of 
work are applicable to brick and stucco alike: 



Priming Coat 

100 lbs. Dutch Boy white-lead 
7 gals, pure boiled linseed oil 
1 gal. pure turpentine 

This formula makes approximately 10^4 gallons of paint, which 
will cover about 6,180 square feet. 



Second Coat 

100 lbs. Dutch Boy white-lead 
4 gals, pure linseed oil 
1 gal. pure turpentine 

This formula makes approximately 7 gallons of paint, which will 
cover about 4,200 square feet. 



Third Coat 

100 lbs. Dutch Boy white-lead 
3}4 gals, pure linseed oil 
1 pint pure turpentine 

This formula makes approximately 6}4 gallons of paint, which will 
cover about 3,900 square feet. 



(The colors mentioned above are shown on the Color Chart in the back 
of Section VIII) 
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First Floor Plan • 



• Second FLOOR F>lan 



ScfJe 



O 3 lO 



15 20 75 30 35 <p ♦J 



Modern Tin . 



5^^nc covered 
vNith stucco- 
tinted soJmoi 





................. ...f^. EastElevalioa. 



Erecied J76). 

Owned ajid occupied by 

Benedict Arnold 377g- J780. 



• Mt PleeL5ej.nt Me^sion • 

• Philevdelpho. Pe. 

• MeeL5ured &nd drc^wn by ChOL5 L Hi 1 iTTlOkn 
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South Flevtvbon E«iit Elevation 

(OUTBUILDING! ^cal. I ! % (OUTBUILDING. 

Philcudelpho. Po. 

MeOkJured And <iro.wn by 
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Ea,5l Doorway, 

Me8L5ure'd e^nd drftwri by Che^5 L Hillme^n 



Vest Doorway 

Mt-Please^nt M5.n5ion 

Phila.delphie^ P^v 
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SECTION V ^ 



BULL-PRINGLE HOUSE 

(Also known as MILES BREVVTON HOUSE) 

CHARLESTON, S. C. 
BUILT IN 1765 



PLATE I Photograph oj front ele-cation and draijcing- 
room 

PLATE 2 DraicDig-room^ doorvjay details 

PLATE 3 Drawing-roo?u^ mantel details 

PLATE 4 Drazving-rooniy cornice and Jiirnitiire 
details 

PLATE 5 Draiving-room^ entrance details 
PLATE 6 Section through hall with details 
PLATE 7 Section through staircase 



f 



Suggested Color Scheme for 
BULL-PRINGLE'S DRAWING 
ROOM 

The choice of color for large, high-ceilinged rooms of 
the Bull-Pringle type is limited. Any color that has 
blue in the ascendancy should be avoided. Blue is a 
cold, receding color that will tend to emphasize the cold, 
formal lines of the room, apparently increasing its size. 

The decorative treatment should be based on warmer 
colors of a comparatively light order, such as the fol- 
lowing: 

Side wall ----- soft cream 

Ceiling ----- ivory 

Trim ------- ivory (antiqued) 

This side wall color will create an atmosphere of 
cheerfulness and help to brighten this large room. 

So as not to create a depressing effect, the heavy 
formal trim should be lighter than the side wall color. 
For this purpose, an antique ivory is suggested. 

The ceiling, which is very high and which receives 
no direct illumination, should be painted in the lightest 
tint of all. Just a touch of medium chrome yellow 
added to the white-lead is sufficient for an ivory which 
will be in harmony with the rest of the color scheme. 

(The colors mentioned above arc shown on the Color Chart in the back 
of Section VIII) 
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THE BULL-PRINGLE [MILES BREWTON] HOUSE, LOWER KING STREET, CHARLESTON, S. C 

[1765.] 
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Development: of 5oFfit Ornament 
at A 
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SECTION VI 

THOMAS COWLES HOUSE 

FARMINGTON, CONN. 
BUILT IN I 790 

PLATE I Photographs of exterior mid carved gateway 

PLATE 2 Plan of hall with details sho inz north 
side and east end of hall 

PLATE 3 Details of reception room and parlor 
mantels 



Suggested Color Scheme for 
THOMAS COWLES HOUSE 



A house of this type with a sloping gambrel 
roof and surrounded by much shrubbery 
offers an excellent opportunity for numerous 
color schemes. 

The body color can be a light tan; the 
trim, a dark rich brown; the sash, shutters 
and roof, a slightly deeper red than Venetian. 

Or the house might be treated with a body 
color of Colonial yellow or light reddish 
brown, trimmed with cream. For a sharp 
contrast the sash can be painted white and 
shutters a dark green with a roof of the same 
color. 

Any of these colors on a tan or yellow 
order is excellent for the body. If kept on 
a comparatively light order, such a color 
will lend enough contrast to set the house 
out amid its surroundings. 

The trim, on the other hand, should be 
sufficiently different from the body color to 
accent the architectural details. 



(The colors mentioned above are shown on the Color Chart in the 
back of Section VIII) 
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The Th()nla^ Cowlcs House, Farmlngton, Conn. 




Carved Wood Gateway, Thomas Cowles House 



Reproduced by NATIONAL l.I-.AD COMPANY a,th pcrini>M.,n ..t W hue Pmc Arclutcctural Monographs 
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SECTION VII 

CITY HALL 

NEW YORK, N. Y. 
BUILT IN 1803-12 

PLATE 1 Sketch of southern faqade by O. R. Eggers 

PLATE 2 Prize-ivinning original front mid rear 
elevations and cross section by fohn 
McComby Jr. 

PLATE 3 Cupola ^figure surmounting cupola^ design 
for Second Order, capital of Second Order 
for pilasters, by John McComb, Jr. 

PLATE 4 Working drawing for cupola by John 
McComb, Jr. 



Painting Brownstone to Resemble Marble 
NEW YORK CITY HALL 



When New York City Hall was built, the front and 
sides were constructed of marble, while brownstone 
was used for the rear. For many years the brown- 
stone end marred the appearance of this beautiful 
building. Today it is difficult to tell where the marble 
stops and the brownstone begins. Paint has changed 
the brown surface so that it closely resembles the rest 
of the building. 

Painting stonework of this nature must be done with 
special care. To assure a paint that will adhere to the 
stone surface exact formulas are given below: 

Priming Coat 
100 lbs. Dutch Boy white-lead 
5 gals, pure boiled linseed oil 
1 gal. pure turpentine 
This formula makes approximately 8^ gallons of paint, which 
will cover 5,030 square feet. 

Second Coat 
100 lbs. Dutch Boy white-lead 
3 gals, pure linseed oil 
K gal- pure turpentine 
This formula makes approximately 6>2 gallons of paint, which 
will cover 3,900 square feet. 

Third Coat 
100 lbs. Dutch Boy white-lead 
3>^ gals, pure linseed oil 
1 pint of pure turpentine 
This formula makes approximately 6]/2 gallons of paint, which 
will cover 3,900 square feet. 

The second and third coats may be left white or 
tinted any color desired. The most pleasing results, 
however, are obtained by tinting these coats a gray, a 
light gray-green or a cream. 

(The colors mentioned ahovc are shown on the Color Chart in the back 
of Section VIII) 
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Front Elevation, City Hall, New York 




Cross Section, City Hall, New York 

Reproduced by NATIONAL LEAD COMPANY with permission of Municipal Art Commission 
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Cupola, City Hall, New York Figure Surmounting Cupola, City Hall, New York 

Reproduced by NATIONAL LEAD COMPANY with permission of Municipal Art Commission 



Early American Architecture 



Section — Plate 4 




[BLANK PAGE] 




CCA 



INTERNATIONAL 



R A R I, V A M E R I C A N A R C H 1 T l', C T U R E 



SECTION VIII 



EDGEWOOD 

NEAR EDGEFIELD, S. C. 
BUILT IN 1830 



PLATE 1 Sketch of exterior 

PLATE 2 Exterior elevatio>is i::it/i details 



Suggested Color Scheme for 
EDGEWOOD 



Edgewood presents an excellent example 
of the ability of color to preserve unity. 
Built on a rambling scale, this house needs 
color to hold it together. The following 
color scheme achieves this purpose, and 
at the same time overcomes the un- 
pleasantly flat appearance of this house 
of the South. 

Body - - - - light tan 
Trim ----- pale cream 
Shutters - - - soft green 
Roof - - - - deep Venetian red 
A comparatively deep body color on 
this type of house emphasizes through 
contrast the lighter-painted columns. 
This emphasis by means of color helps 
the columns to preserve dignity and to 
accent the vertical lines. 



(The color* mentioned above are shown on the Color Chart in 
back of thia Section) 
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